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The 101 Greatest Shows of All Time

“My life is in danger,” Jon Doe said. “I want these crime to      
  be made public.”
“How many documents are we talking about?”
 “More than you’ve ever seen,” Doe replied. 
Nowadays, every other television series involves a vigilante 

or a hacker that disbands some drug ring or human trafficking 
project. There is also always a big evil corporation that is 
neutral on its face, but that actually funds all the crime rings 
in the city. The Panamanian law firm and corporate services 
provider Mossack Fonseca became that corporation, and 
“John Doe” became the vigilante. Over a year ago, an individual 
only known as “Jon Doe” leaked documents of more than 
214,000 offshore companies detailing their attorney-client 
operations to German Newspaper Süddeutsche Zeitung. How 
Doe obtained the data remains unknown. This Panamanian 
corporation sells anonymous offshore companies that enable 

BY: JOSHUA BERGSTEIN

continued on page 5

My spring break was 
amazing. No, it wasn’t the 
people, or the parties, or 
the lack of school. It was the 
phenomenal fact that I did 
not open up my laptop for ten 
days. I did not read one news 
article. I did not debate anyone 
on gun control, or abortion, 
or Donald Trump. Bernie 
Sanders could have received 
the nomination and I would 
not have known. Clinton could 
have been convicted, and I 
would have been oblivious to 
it. My mind was wiped of the 
past year’s political torment. 
So, naturally, while I’m 
AWOL, the whole free world 
falls apart. First, Trump wins, 
wins, wins, in Connecticut, 
in Delaware, in Maryland, in 
Pennsylvania - in virtually every 
state after New York. Then, in a 
desperate move, Cruz announces 
his running mate, Carly Fiorina, 
in hope of salvation. But even 
the woman card couldn’t help 
Cruz. Then, the final nail in 
the coffin of Republican values 
was hammered in with Cruz’s 
crushing defeat in Indiana. The 
first week back in school found 
the skies crying at the inception 
of the Trumpocalypse. The 
Tuesday night following spring 
break, I was still getting back into 
the swing of the maelstrom of 
doom, when, knowing that I was 
a Cruz supporter, my sister asked 
me if I had heard the sad news. 
“What news?” I asked. I was 
oblivious to that too. Then, the 
next day, Governor John Kasich 
dropped out as well, paving the 
golden brick road to Donald 
Trump’s American kingdom.

“I am not suspending our 
fight to defend the constitution, 

to defend the Judeo-Christian 
values that built America,” Cruz 
declared in his last speech as a 
candidate in the 2016 Presidential 
election. It was probably also 
the last intelligible speech that 
we will hear in this Presidential 
election that contains more than 
two- or three-syllable words. Cut 
to Republican nominee Donald 
Trump, speaking about Hillary 
Clinton: “She will not be a great 
president. She will not be a good 
president. She will be a poor 
president.” Trump re-pursed 
his lips as he continued to bash 
Secretary Clinton’s knowledge 
of trade, naming NAFTA as the 
worst trade deal in the world. I 
guess it makes sense for Trump, 
as his trade plan is to force every 
business to manufacture in 
America for fear of thousands of 
dollars in fines. Free trade doesn’t 
sit well with him.

Remember at the start of the 
election when no one thought 
that Trump would actually get 
past the first few months? There 
were 19 candidates, the majority 
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Trumpocalypse: 
The Beginning Of 

The End

 As the spring semester draws to a close, there are many questions on 
each student’s mind: How well will I do on my finals? What classes should I 
take next semester? And, perhaps most importantly: What TV shows should I 
binge-watch over the three-month break? With literally thousands of shows in 
existence, it’s an almost impossible task to sift through the chaff in order to find 
the wheat. Fortunately, we have you covered. What follows is a list of the 101 
greatest TV shows ever to air. Just pick a few that strike your fancy, plop down 
in front of your Netflix account or DVD player, and enjoy your summer…

101. The Practice (1997-2004): A legal drama that deftly balanced cases-of-the-
week with longer character arcs and relationships, featuring a talented cast 
and innovative storylines. Those storylines became increasingly strange and 
ludicrous as the seasons wore on, but in its early years, “The Practice” was as 
effective as any other drama on television.
100. Bonanza (1959-73): An enormously successful Western (primetime’s 
second-longest, after “Gunsmoke”) focused not merely on cowboys or gold-
mining, but on family. Though it was ostensibly a period drama, “Bonanza” 
never pushed contemporary social issues too far from its mind.
99. Firefly (2002): Joss Whedon’s short-lived space western about a small group 
of ragtag mercenaries gained such a great post-cancellation following that it 
eventually received its own story-ending feature film. The show never had the 
opportunity to capitalize on its full potential, but even at just 14 episodes, the 
world of “Firefly” was perfectly imagined and rendered.
98. Justified (2010-15): A modern-day Western (are you sensing a pattern 
already?) focusing on a US Marshal with his own definition of “justice.” For 
six seasons, “Justified” was reliably solid entertainment, with great villains and 
greater atmosphere, and anchored by the terrific lead performance of Timothy 
Olyphant.

continued on page 4
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Miss Haiti Pageant

BY: BRUCE CRANE

The Miss Haiti Pageant on Tuesday, May 3, was from 
6:30-10 pm in the Gold Room in the Student Center, and 
was well-attended with over 120 people in the audience. DJ 
Stakz supplied the music. It was sponsored by The Haitian 
American Student Organization (HASA) Club and their 
president, Katina Bazile, to promote Haitian culture. Some 
spectators had expensive Nikon and Canon DSLR cameras 
with telephoto lenses and tripods. Contestants had banners 
on of the Haitian towns they represented.

Five contestants competed in competitions in swimsuits 
and evening gowns, performing talents and answering 
questions. Miss Jeremie, Lordie, won Miss Congeniality and 
sang Fleetwood’s “Don’t Stop Believing” in one of the night’s 
highlights. She got a big round of applause, as did Miss 
Gonaives, Alisha, singing “Break Every Chain.” Miss Jacmel, 
Denis Guerly, sang a great rendition of “I Need You Now,” 
and Miss Leogane danced to “Please, Baby.” Miss Port-Au 
Prince, Brittanie Johnson, and all competed very well. Miss 
Au Cayes, Jenika Hyppolite, was awarded the crown of Miss 
Haiti.

Health 
and 

w e l l n e s s 
festival

BY: BRUCE CRANE

On Tuesday, May 3rd, there was 
a Health and Wellness Festival 
from 11 am to 3 pm in several 
rooms on the 2nd floor of the 
Student Center. It was planned 
to be on the East Quad, but was 
moved indoors due to rain. There 
were 43 tables of information 
with BC T-shirts, free sample-
size shampoos, pens, granola and 
similar items.

If you missed the event, you 
can contact the planners, as many 
of them are on campus.  Health screenings, such 
as hearing testing and cholesterol screening, were 
done for free. Many social services were there, such 
as the South Brooklyn Legal Services (sbls.org) 
which helps low-income people with legal advocacy. 
The Brooklyn College Food Pantry has food for 
the needy at Room 524 in the Student Center. The 
Health Clinic treats several medical conditions at 114 

Roosevelt Hall. The Health Programs office is at 0710 
James Hall. Both health offices had many brochures 
on nutrition and a quiz.  BC Personal Counselling is 
in 0203 James Hall. The Disability-Student Services 
is in 138 Roosevelt Hall.

Puppetry is in Practice in 0712 James Hall. It gives 
shows for grade schools, and students visit to get 
ideas of how to use art as an aid in teaching. They 
are affiliates with the Early Childhood Program. 
There were many medical clubs and many health 
insurance companies. Professor Koizume’s Health 
and Nutrition class presented on a variety of health 
topics.

A student asked if they had their hearing checked 
and they answered “What?” Asked about dementia 
information, they said they don’t remember. There 
was information about caretaker’s stress. Also of 
note: there were the BC EMS, the NY ID Card, 
the New York Road Runners Run for Life and 511 
NYRideshare. 

The event was well run by the Health Programs 
Immunization Requirements Office. Dave Bryan 
is the Director. He is a great administrator - well 
informed, efficient and personable. He ran the 
Central Depository in charge of the club’s budget in 
the past and was well-liked by the clubs and student 
government. 

 

UPCOMING EVENTS 

May 18-Wednesday
Last day of undergraduate weekday 

courses.
May 19-Thursday

Reading day.
May 20-Friday

 Final examinations weekday Day/
Evening courses.

 May 21-Saturday
 Last day of undergraduate weekend 

courses.
May 22-Sunday

 Final examinations Sunday courses.
May 23-27- Monday-Friday

 Final examinations weekday Day/
Evening courses.

May 28-Saturday
 Final examinations Saturday courses.

May 28-Saturday
 Last day of the Spring 2016 term.

May 30-Monday
 Memorial Day; College is closed.

June 2- Thursday
 Baccalaureate commencement.

       CAMPUS NEWS 
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their owners to cover up their misdeeds. Offshore companies in themselves are not illegal, but using them to launder money is. 
Mossack Fonseca is in business with hundreds of prominent people such as heads of state and government representatives whose 
bountiful misdeeds were kept secret under attorney client privilege. Not anymore. 

Over the past year, Süddeutsche Zeitung partnered with the International Consortium of Investigative Journalists to sort through 
2.6 terabytes of data. (Keep in mind that one terabyte is one thousand gigabytes. That’s 11.5 million documents.) Zeitung slowly 
released gigabytes of documents, month after month. The most recent release, on May 9th, detailed 360,000 people and companies 
that have used offshore accounts to hide assets, including 36 Americans accused of fraud and other financial crimes. Previous 
releases have already led to the resignation of Iceland Prime Minister Sigmundur David Gunnlaugsson. One release documented 
British Prime Minister David Cameron’s late father’s offshore investment and forced the Prime Minister to admit that he profited 
from it.  Releases have also led to the firings of top bankers in Austria and the Netherlands. Investigative journalists siphon through 
the data, not knowing what dirt they will find and who it will force to resign.

In a video put out by the Consortium, researchers discuss exactly how they sort through this enormous block of data. Skimming 
through each entity would take years. Instead, researchers search for names of prominent people, and if they get a hit, they go from 
there. For example, one researcher got a hit for Vladimir Putin, but still could not find anything under his name. So, the next step 
involved looking into the people he is close with - his inner circle. “We’ll talk to experts. To NGOs. To investigators,” a member of 
the Consortium explained. In one instance, they found that there was a cellist named Sergei Roldugin that performed for Putin 
regularly. When they searched his name, Roldugin was linked with hundred of millions of dollars. “How does a musician end up 
with so much money? Is it possible that there are links to other friends of Putin?” researchers inquired. In the end, they uncovered a 
billion dollar trail that went through Roldugin and led back to Vladimir Putin. The money was hidden offshore from Russian State 
Banks. Some of it ended up in a ski resort where Putin’s daughter Katerina married in 2013. 

In an interview with USA Today, a Guatemalan investigative journalist said that Guatemala is the leading country in terms of 
offshore accounts. She reemphasized the point that the possession of an offshore account is not illegal. She told USA Today that the 
Panama Papers tell of a Christian pastor possession of an offshore company, but don’t discuss any illegal dealings. The issue, she 
explained, is the drug trafficker that she uncovered and how he used his offshore account to launder money. An article from the 
Independent on May 11th tells of Emma Watson’s offshore account and her staunch statement that “she does not receive any tax or 
monetary advantages whatsoever.”

“Emma (like many high profile individuals) set up an offshore company for the sole purpose of protecting her anonymity and 
safety,” Watson’s spokesperson stated. But whether a client of Mossack Fonseca committed illegal acts or not, all will be uncovered 
come the end of the year. No one is safe.

continued from front page  (The Panama Papers...)
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of whom were insupportable themselves. 
However, at least some of them actually 
knew left from right on issues the President 
of the United States should be familiar with. 
At least some of them had firm political 
stances on key issues that they didn’t change 
with every new sentence they uttered. 

In my Ancient Philosophy class at the 
start of the 2016 spring semester, we were 
discussing the trial and death of Socrates. 
This was at the same time when it looked as 
though Donald Trump would actually stay 
in the race thanks to the hardheadedness of 
his supporters. Our class discussion led to 
the idea of a repeating spiral in democratic 
governments. Democracy works for a few 
centuries, and then the citizens become 
unsatisfied. When democracy begins to 
fail, the people run to elect the “strong man” 
that promises to fix everything by himself: 
the man that boasts great ideas with no real 
substance. This idea hauntingly reflects this 
election. How, in desperation, after Obama’s 
failure to bring change, America grasps for 
the man that will  “make America great 
again.”  However, what the Trumpsters 
don’t understand is that when a person 
vows to make changes all by himself, they 
are handing over their power. That man 
will not fight for them, but for himself. But 
as the democratic spiral predicts, when 
democracy fails, the people hand over their 
power willingly. They need a person who 
promises a panacea to all their problems in 
exchange for their support. We are now on 
the downward spiral, and crowning Donald 
Trump will only quicken the descent of the 
150 year-old Republican Party. 

“I’m done, guys. I’m out,” said blogger and 
journalist Matt Walsh. “I want it to be known 
that I am no longer a Republican.” With 
those two sentences, Walsh summed up the 
feeling of every supporter of Republican 
values. Where do we go from here? Do we 
push a third-party candidate? Do we raze 
the old Republican Party and build a new 
one? Do we sit this one out, and see where 
it leads? Governor Bobby Jindal sums up 
America’s choice. “I am not pretending 
that Mr. Trump has suddenly become a 
conservative champion or even a reliable 
Republican,” he says. “He is completely 
unpredictable. The problem is that Hillary 
is predictably liberal.” Do we go with the 
unknown, or stick with Obama II? As far 
as I’m concerned, I’m sitting this election 
out, because I can’t discern the lesser of the 
two evils. When America opened up the 
Pandora’s Box that is Donald Trump, they 
let all his stupidity out into the world. This 
time, when America tries to close the box, 
they may find that it refuses to remain shut.

continued from front page  (Trumpocalypse...)

A man walks down the sidewalk, his nose buried in a newspaper. He reaches the curb, yet doesn’t 
notice the red light. On he walks, out into the middle of the intersection. Cars swerve all around 
him as he obliviously continues to stroll on, his eyes never wavering from the paper. A large oil 
tanker veers out of his path and tips over onto its side. Other cars crash into it. A telephone pole 
falls over into the increasingly chaotic traffic frenzy. Finally, the man reaches the other side of 
the street. He tosses the paper into a nearby trash can and continues on his way. Just as the street 
behind him erupts in a fireball of fury, we finally get a glimpse of the paper’s headline: “AUTO 
ACCIDENTS UP 50 PERCENT”.

That, my friends, is comedy.
For the longest time, mankind has reveled in the hilarity of physical humor: Banana peel slips, 

anvil drops, dynamite explosions that turn cartoon characters into dust piles with eyeballs. Even 
in recent decades, when we like to think our collective sense of humor has matured to more 
sophisticated levels, we still care enough about the endless pratfalls on America’s Funniest Home 
Videos to keep that show on for a full twenty-five years. And you can spot many more elaborate 
examples of comic set pieces designed to make us laugh, even if events like that occurring in real 
life would send a few dozen people to the infirmary.

What is it, exactly, that makes us laugh so hard at such indescribable pain? That makes us look at 
a scene of frantic, unrelenting chaos and smilingly acknowledge it as nothing more than physical 
comedy? Are we barbarians? Depraved individuals? Horrific forms of natural life with no desire 
other than to witness our fellow man succumbing to indescribable torture?

Well, sort of.
As I think these thoughts, one single word of Germanic origin keeps flickering across my 

brain: Schadenfreude. Simply put, this word is defined as “pleasure derived from another person’s 
misfortune”. It’s a highly appropriate word for this essay, as “misfortune” most assuredly includes 
one getting himself flattened beneath a giant anvil.

Schadenfreude is not a trait most of us are proud of, but it links directly to a basic human emotion: 
the need to be the best. We all like to think of ourselves as good, strong-willed individuals, capable 
of rising above any challenges in our path with a determined mindset and some Rocky-style theme 
music. In practice, however, it may be difficult to raise ourselves up to the more daunting of tasks, 
in part because Rocky did all the difficult stuff in a three-minute montage, and real-life work tends 
to occur at a fairly slower pace. So when we see someone else fail a pop quiz that we did relatively 
well on, the natural reaction is to congratulate ourselves, even if our own grade was merely average.

This, too, applies to physical comedy. When Charlie Chaplin accidentally steps into a manhole, 
we laugh because we wouldn’t be dumb enough to do such a thing. When Ben Stiller gets knocked 
flat on his face by a living dinosaur skeleton, we grin because it thankfully didn’t happen to us. Mel 
Brooks said it best: “Tragedy is when I cut my finger. Comedy is when you walk into an open sewer 
and die.”

So what does this say about us as human beings? Not a lot of good, I suppose, especially when 
you consider that comedy, to many people, is a form of escapism. Who hasn’t come home from a 
rough day at school or work, only to make a beeline for the couch and have a good time with their 
favorite sitcom family? We look to such hilarity for relief from our daily lives – lives in which we 
are often victimized, by our peers, teachers, and employers. So we seek to channel those feelings 
of victimization by watching Homer Simpson fall down a cliff and end up in a body cast. Because 
that, my friends, is comedy.

Schadenfreude is a dangerous word, and not merely because it’s a difficult one to pronounce. It 
speaks to a deep human emotion that many of us fail – in fact, refuse – to acknowledge. Enjoying 
the ills visited upon fictional characters may be standard, but it points at our own deeply-relegated 
fears and insecurities over being good at what we do. Perhaps with proper conditioning and a good 
sense of commitment, we can stop ourselves from rejoicing at others’ real-life failures. It’s no easy 
feat, I’ll grant – the human mind is such that it must always be satisfied with its accomplishments, 
even “justifying” failure if there’s no other option. (If we miss our morning bus, for example, the 
default response is “Well, at least I’ll have a healthy walk to the office.”) Yet the solution, if not 
implicitly feasible, exists.

Can we reach a new level of self-confidence, the kind which allows us to abolish the notion of 
Schadenfreude once and for all? This writer can only hope. Because as much as we all love to laugh 
at comedy, we must also remember the age-old maxim: It’s only fun until someone gets hurt.

BY: JOSHUA BERGSTEIN

Cut the Comedy
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97. Felicity (1998-2002): JJ Abrams’ first foray into 
television remains his most down-to-earth and 
emotionally effective. Following Felicity Porter 
(played excellently by Keri Russell) through four 
years of college endeared us to her many friends and 
the various conflicts they encountered. “Felicity” was 
generally low-key, but it was too well-told to resist.
96. The Waltons (1972-81): Just the sweetest little show 
you’ll ever see. Chronicling the period from the Great 
Depression to World War II, “The Waltons” dealt with 
some heavy subject matter, but the titular family kept 
things innocent and watchable, straight down to the 
last “Good night, John-Boy.”
95. Bob’s Burgers (2011-Present): A strange, quirky, 
yet all-around endearing animated comedy about a 
lower-middle-class family running a simple burger 
joint. The characters may not be instantly relatable, 
but the manner with which they interact with one 
another makes for excellent comedy, as does the 
show’s seemingly endless stream of clever puns. 
94. Columbo (1968-2003): Television’s original quirky 
detective, the character of Columbo made even the 
most banal of murder mysteries fresh and engaging. 
Though the show was produced sporadically, episode-
by-episode, over 35 years, Peter Falk’s nuanced 
comedic performance kept viewers coming back.
93. Six Feet Under (2001-05):  For five seasons, Alan 
Ball’s brutal HBO drama made us witness and 
understand the concepts of death, grief, and the 
afterlife. The funeral home run by the Fisher family 
was never a fun place, which made the themes of 
depression and coping all the more palpable.
92. Grey’s Anatomy (2005-Present): Shonda Rhimes’ 
wildly successful and long-running medical drama 
has featured dozens of romances, betrayals, and gut-
punching shocks in over a decade of television. The 
show is wildly uneven, but never afraid to take risks 
and kill off beloved characters – an emotional trial 
that keeps its viewers invested.
91. Survivor (2000-Present): The show that arguably 
kicked off the 21st-century reality TV boom, 
“Survivor” has (forgive me) survived for over thirty 
seasons by constantly changing its setting and rules, 
even if the end result always remains the same. The 
tribe has spoken.
90. The Walking Dead (2010-Present): The most 
successful drama in cable TV history, “The Walking 
Dead” has exceeded all expectations and offered a 
creepy and often unsettling post-apocalyptic world 
for its few human survivors to try and survive in. Best 
of all, it’s made zombies cool again.
89. The Golden Girls (1985-92): Who says old people 
can’t be funny? With its quartet of talented female 
comedians, “The Golden Girls” proved that laughs 
could come from any age group. The rare show that 
the younger generation could enjoy right along with 
their grandparents.
88. Futurama (1999-2013): This futuristic animated 
comedy from the producers of “The Simpsons” 
was often just as funny as its sister series, with the 
added benefit of a freer imagination. Through two 
networks, seven seasons, and four movies, the world 
of “Futurama” remained one of TV’s most inspired.
87. Community (2009-15): The most subversive and 
meta-referential comedy since “It’s Garry Shandling’s 
Show,” “Community” was far more than a story of 
an oddball college study group. It was also one of 
the cleverest and most innovative comedies of the 
past decade, tossing out parodies and pop-cultural 
references without breaking a sweat.

86. Orange is the New Black (2013-Present): Netflix’s 
funny and emotionally effective series about a state 
women’s prison touches on plenty of social issues 
with a care and delicacy unseen by most TV shows. 
With one of the largest and most diverse casts ever 
assembled for a scripted series, this is a remarkable 
example of current quality television.
85. The Cosby Show (1984-92): Okay, so recent real-
life events have cast a bad light on Bill Cosby’s once-
beloved family show. But that doesn’t mean we should 
forget what a groundbreaking series this series was at 
elevating middle-class African-Americans to more 
than just a footnote in worldly culture. 
84. The OC (2003-07): At once an ode to the lyrical 
beauty of teen-based dramas and a send-up of the 
clichés that typified them, “The OC” was the rare 
series that was able to simultaneously have its cake 
and eat it. While the show could at times grow too 
serious and melodramatic for its own good, the 
relatable characters and sharp comedy kept it lovingly 
watchable. 
83. Miami Vice (1984-89): Though it appeared at the 
outset to be another police procedural, the show 
allegedly inspired by the term “MTV cops” was in 
fact one of the most cinematically ambitious of its 
time, with the sort of quick editing and grand staging 
that’s become almost too commonplace in today’s 
procedural environment.
82. It’s Always Sunny in Philadelphia (2005-Present): 
Cable television’s longest-running sitcom has earned 
its reputation as one of its funniest and edgiest shows. 
While it’s avoided serialized stories, there is no level 
that “Sunny” won’t take its characters to exploit their 
greedy, selfish desires for surprisingly good laughs.
81. Your Show of Shows (1950-54): The original variety 
show has become crystallized with the passing of 
time. The antics of Sid Caesar and Imogene Coca were 
delivered with 1950s timing and 1950s slapstick, but 
the laughs still resonate even all these decades later. 
Bonus points for having both Mel Brooks and Carl 
Reiner on the writing staff.
80. House (2004-12): Though its episodes are typically 
standard and formulaic, “House” benefits from its 
unconventionally appealing lead, a misanthropic 
and brilliant doctor who deals with some of the most 
unusual medical cases ever documented. Hugh Laurie 
never won an Emmy for his performance, yet a good 
deal of this show’s massive worldwide success is owed 
to him.
79. The X-Files (1993-2002): Was the truth really 
out there? For nine seasons, we bandied that 
question back and forth, as Mulder and Scully met 
aliens, pyrotechnics, clairvoyants, and more in this 
continuously deepening and confusing mystery show. 
“The X-Files” ushered in the modern mythology age 
of TV, even if its own mythology rarely made a great 
deal of sense.
78. 24 (2001-10, 2014): The premise seemed absurd – 
how can an entire season of television occur in real 
time, over the course of a single day? And indeed, 
the show struggled at times to convincingly fill out 
24 hours of story each season. Yet there was never 
a shortage of action or incident in the series, and 
Jack Bauer remained an eminently watchable hero 
throughout.
77. Jeopardy! (1964-Present): For over half a 
century (including a couple of temporary hiatuses), 
“Jeopardy!” has endured as America’s most beloved 
game show. Be it in the original Art Fleming version 
or the current Alex Trebek iteration, no other series of 

its ilk has inspired as much fun in the “play along at 
home” vein. No questions there.
76. Parenthood (2010-15): A family drama for 
the modern age, “Parenthood” never missed an 
opportunity to make its audience cry – be it from 
joy, sadness, or both. Jason Katims seemed to be 
attempting to top the emotional factor of “Friday 
Night Lights,” making his new show just as uniquely 
potent and lovable.
75. Gunsmoke (1955-75): One of television’s longest-
running dramas began at a time when the medium 
was still fresh and new and continued on well after 
every other TV Western had been retired. For 20 
years, James Arness embodied law and order (AKA 
television’s other longest-running drama) as the 
sheriff of Dodge City.
74. Bewitched (1964-72): At a time when the comedic 
and the supernatural seemed positively incompatible, 
“Bewitched” proved that laughs could be generated 
from a fantasy environment. So many later fantasy-
based series owe a debt to this endearing sitcom, 
which made us laugh even as we wondered about the 
sudden change in Darren’s appearance. 
73. Law & Order (1990-2010): For two decades, Dick 
Wolf ’s legal procedural excelled not simply due to its 
sterile formula (case in, case out each week), but due 
to its bold “ripped from the headlines” philosophy. If 
there was a shocking, unsettling human-interest story 
on the news, it was a sure bet that “Law & Order” 
would be all over it.
72. Mary Hartman, Mary Hartman (1976-77): One 
of Norman Lear’s more innovative ideas (and he 
had a lot of them) was this daily soap-opera parody, 
centering on the outrageous life of a doting, often 
naïve housewife. The show was quickly and cheaply 
produced, but it primed audiences for shows with 
even more complicated interweaving storylines in 
ensuing decades.
71. Daria (1997-2002): Few spinoffs manage to succeed 
in establishing their own identity from their parent 
show, but “Daria” (an offshoot of MTV’s “Beavis 
and Butt-Head”) was the rare exception. Featuring a 
likably droll female lead who viewed the world with a 
dry eye and sardonic quip for ever occasion, “Daria” 
provided a hilarious outlet for any teenager wishing to 
express their resentment on a sick, sad world.
70. The Americans (2013-Present): History has yet to 
determine the place of “The Americans,” one of the 
most consistently tense and engaging thrillers of the 
last few years. But if this morally challenging 1980s 
paranoia piece can stick the landing, it may well be the 
defining quality drama of the decade.
69. Amazing Stories (1985-87): Steven Spielberg’s 
short-lived anthology series was never bound to a 
specific format, but it acquired a score of talented 
directors (including Robert Zemeckis, Joe Dante, 
Irvin Kershner, and Martin Scorcese) who each took 
their turn at the helm of a thoughtful, experimental – 
and yes, amazing – story.
68. 60 Minutes (1968-Present): Just hearing the “tick-
tick-tick” sound will make your mind think of TV’s 
finest representation of television journalism. For 
almost fifty years, the folks at “60 Minutes” have given 
us something worth thinking about every Sunday 
night, and inspired too many other depth-based news 
programs to count.
67. 30 Rock (2006-13): An “SNL”-based comedy 
from the mind of a former “SNL” writer, Tina Fey’s 
“30 Rock” was among the most outrageous and 
innovative sitcoms in recent memory. The endlessly 
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goofy characters and nonstop barrage of quotable 
lines makes “30 Rock” a true one-of-a-kind comedy. 
66. The Fugitive (1963-67): An early example of TV 
as suspenseful thriller, “The Fugitive” was notable 
for introducing the world to the terrors of the One-
Armed Man. It was also a great example of slow, 
careful world-building, setting the tone for other 
shows for many years to come.
65. The Good Wife (2009-16): Few dramas in the last 
decade have covered as wide an array of topics and 
channeled as many genres as “The Good Wife.” To 
think that it began as an unassuming legal procedural 
is an amazing reminder of just how much TV shows 
can change their dynamics, given enough time and 
space to do so.
64. The Bob Newhart Show (1972-78): The popular 
comedian made a memorable transition to TV with 
this docile but enjoyable sitcom in which he played 
a psychiatrist capable of curing anyone’s emotional 
problems except his own. Never has the world of 
mental analysis given way to so much laughter.
63. Mystery Science Theater 3000 (1988-99): Who knew 
that bad movies could be so much fun? Joel Hodgson, 
apparently, who gave us this delightfully funny series 
– less a set of stories than a snarky riff on plenty of 
the lame B-movies of yesteryear. The term “so bad 
it’s good” took on a new meaning in this series, as we 
eagerly awaited each week for Joel, Mike, and their 
robot friends to tear each hilariously lousy film they 
watched a new one.
62. Oz (1997-2003): HBO’s first original drama would 
be outclassed by many of its numerous successors, but 
it’s still an incredible achievement in its own right. In 
portraying the ills and evils of a maximum-security 
prison, it pulled no punches in showing us just how 
twisted the world of incarceration was, and paved the 
way for other edgy cable dramas to come.
61. Laugh-In (1968-73): The broad, slapstick-based 
comedy of Rowan Atkinson and Dean Martin was 
never more at home than in this hilarious sketch 
comedy, which, among many other things, gave us the 
immortal “Sock it to me!” (Most memorably delivered 
by then-Presidential candidate Richard Nixon.)
60. Roseanne (1988-97): Roseanne Barr’s reality-based 
sitcom about an unattractive middle-class family 
was a breath of fresh air at the time it premiered, 
standing out against the treacly, moralistic series that 
had become the norm. The comedy was dead-on 
funny back then, and it feels just as sharp and edgy in 
present-day reruns.
59. Sex and the City (1998-2004): At a time before 
HBO was known as a true powerhouse of dramatic 
television, Darren Star and Michael Patrick King 
gave us an unexpectedly charming series about four 
upscale New York women dealing with outrageous 
romantic lives. The first premium cable megahit, it 
proved that success could lie outside the broadcast 
networks.
58. Leave It to Beaver (1957-63): Just the sweetest little 
show you’ll ever see. Produced in a more innocent 
time, “Leave It to Beaver” is an excellent example 
of early-age television done well. It’s bright, simple, 
wholesome, and innocuous – yet thanks to its 
appealing young protagonist, it’s also often charmingly 
funny.
57. Thirtysomething (1987-91): As television began 
moving towards a more serialized format, Edward 
Zwick and Marshall Herskovitz introduced the world 
to a wistful and winning primetime soap centering on 
a group of friends in their thirties. All in all, a loving, 

low-key, and highly affecting character drama.
56. Game of Thrones (2011-Present): The sprawling 
epic fantasy series has become HBO’s greatest success 
of the last decade. There’s a running undercurrent 
of politics in the constant battle for kingship, but 
the show’s success lies in its ambitious narrative, 
memorable characters, and impressive world-
building.
55. The Carol Burnett Show (1967-78): A variety series 
that kept audiences entertained from the first notes of 
the theme song to the final earlobe-tug, “The Carol 
Burnett Show” was another prime example of classic 
comedy, with its nominal star helped by such grand 
talents as Harvey Korman and Vicki Lawrence.
54. Babylon 5 (1994-98): No television series was 
ever planned out beforehand with as much detail 
or dedication as “Babylon 5,” an early example of a 
writer attempting to use the TV format for a multi-
season novel. The show certainly had its flaws, but the 
devotion that went into its process indicated plenty 
of other such novelized shows in the increasingly 
serialized world of television. 
53. American Idol (2002-16): Love it or hate it, no 
TV series in the last 15 years has had more of an 
impact on our nation’s culture than American Idol, 
the singing competition that semiannually became 
a nationwide phenomenon. Between the amount 
of stars it discovered and the amount of Americans 
it convinced to actually get up and vote, this reality 
show was a cultural landmark, one that can’t be easily 
ignored.
52. The Rockford Files (1974-80): Television’s greatest 
private-eye drama starred James Garner as a stoic yet 
lovable detective who always got the job done. Come 
for the mystery, stay for the characters, as well as the 
humorous answering-machine messages that opened 
every episode.
51. Gilmore Girls (2000-07): Life’s short, talk fast. 
This was the motto of the bright, cheery, optimistic 
Gilmore Girls, Amy Sherman-Palladino’s sentimental 
take on small-town life. The characters were likable, 
the stories fun – but what really distinguished the 
series was its whip-smart, pop-culture-laden dialogue, 
delivered with breathless speed by the likes of Lauren 
Graham and Alexis Bledel.
50. South Park (1997-Present): For nearly two decades, 
the foul-mouthed, crudely-animated kids of South 
Park, Colorado have been taking shots at every race, 
religion, and political platform it can think of. A 
true equal-opportunity offender, “South Park” is also 
smart enough to make you think about whatever it’s 
mocking – lest the next joke be on you.
49. NYPD Blue (1993-2005): At a time when network 
TV was kept firmly in place by the FCC, “NYPD 
Blue” broke numerous censorship barriers in its 
attempts to provide a tough, gritty portrayal of police 
life. The character of Andy Sipowicz (Dennis Franz) 
also paved the way for many of the antiheroes of the 
modern cable-TV era.
48. The Andy Griffith Show (1960-68): It’s hard to even 
think of this beloved comedy without subconsciously 
letting the theme song whistle in your head. A 
wonderful sitcom that featured great performances by 
Griffith, Don Knotts, Ron Howard, and the rest of the 
folks who made up the little town of Mayberry.
47. Sesame Street (1969-Present): The finest children’s 
show ever conceived has been airing for nearly 50 
years, having educated three generations of youngsters 
on the alphabet, the number system, and so forth. 
Characters like Big Bird and Elmo have become 

cultural icons, transcending their felt composition 
to become living creatures to the millions of children 
who adore them.
46. Frasier (1993-2004): Few spinoffs have worked 
as well or as successfully as “Frasier,” which took 
the pompous psychiatrist from “Cheers” and moved 
him back to his hometown for eleven more seasons 
of hilarity. Tonally, the show differed from its 
predecessor, but the new cast fit perfectly in what was 
tongue-in-cheekily referred to as “the smartest show 
on television.”
45. Avatar: The Last Airbender (2005-08): One of 
the most elaborate novels ever constructed for 
television took the guise of a simple kids’ cartoon. But 
“Avatar” was anything but simple, blending character 
development and lengthy story arcs with incredible 
seamlessness. Excellent designs and fight sequences 
were the icing on the cake.
44. Playhouse 90 (1956-60): The title of the show 
cleverly explains its concept: A series of 90-minute 
“plays,” or anthological stories that had no relation to 
one another. Many TV producers have likened their 
work to “making a movie each week”; never was this 
more relevant than with “Playhouse 90.” 
43. My So-Called Life (1994-95): Another excellent 
series too quickly removed from the airwaves, “My 
So-Called Life” was as honest and heartbreaking a 
depiction as high-school life, led by an astonishingly 
great Claire Danes. Though low ratings killed the show 
after a single season, it defined the tone of adolescent 
dramas to this very day.
42. The Office (2005-13): An American adaptation of 
Ricky Gervais’ beloved British sitcom should never 
have clicked, but the writers of the USA’s “Office” 
knew how to play to the strengths of long-form 
writing. Funny, nuanced characters and an appealing 
cast (helmed by the hilarious Steve Carell) made this 
office well worth visiting.
41. Star Trek: Deep Space Nine (1993-99): The original 
Trek was the most culturally influential, and The Next 
Generation the most inherently entertaining. But 
Deep Space Nine was the quiet gem of the massively 
popular franchise, boldly taking its characters 
into places where Trek had never gone before. A 
remarkably deep sci-fi series that has only aged better 
with time.
40. Louie (2010-15): Ask five different people to 
describe “Louie” and you’ll get five different answers. 
That seems to have been the intention of creator Louis 
CK, who has constructed a show without a seeming 
purpose or identity – yet no shortage of creative 
setpieces or vignettes. A weird blend of drama, 
comedy, and so much more, “Louie” is already being 
hailed by critics as a modern-day classic.
39. Battlestar Galactica (2005-09): The original BSG 
was a combination of cheesy effects and bad acting, 
but this 21st-century reboot was designed to be as 
serious and uncompromising as possible. Written 
as a commentary on the War on Terror, Galactica 
focused on dark themes of corruption, spirituality, 
and betrayal, and featured more ethical grey areas 
than any other sci-fi series in history. So say we all.
38. Taxi (1978-83): It was almost too ludicrous an idea 
– setting an entire sitcom around a group of tough-
talking New York taxi drivers. Yet the very strangeness 
of the concept is what added the edge to the comedy, 
which was already spruced up by the strong cast and 
the blessing of veteran sitcom producer James L. 
Brooks.
37. Curb Your Enthusiasm (2000-Present): After 
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the departure of “Seinfeld,” several other shows 
attempted to replicate the humor in that show’s 
mundane, cynical representation of everyday life. 
But none succeeded as well as the acerbic, bitter, 
and unapologetically hilarious “Curb” – created by 
“Seinfeld” co-creator Larry David.
36. The Dick van Dyke Show (1961-66): Yet another 
classic comedy, this one combined the talents of van 
Dyke with the equally talented Mary Tyler Moore 
(who would go on to star in her own excellent 
comedy). The show effortlessly combined typically 
family shenanigans with an intriguing look at the 
inside production of a television sitcom.
35. The Wonder Years (1988-93): Few shows were 
as simultaneously funny and heartbreaking as this 
period piece featuring a young boy growing up 
during the turbulent Vietnam War era. Fred Savage’s 
appealing lead performance was matched by Daniel 
Stern’s deadpan narration, creating a character that 
resonates in any time period.
34. The Larry Sanders Show (1992-98): The jokes on 
Garry Shandling’s backstage late-night sitcom are 
incredibly dated, with tons of ‘90s references that 
were once meant to be up-to-the-minute. Not dated: 
The characters and stories, which combined for a 
unique, still-unmatched satire of Hollywood show-
biz.
33. Wiseguy (1987-90): The late Stephen J. Cannel 
produced many well-known cop and detective 
shows during the late 20th century, but none were as 
outstanding as the ultra-serialized “Wiseguy,” which 
delved deeply into one undercover police sting after 
another. Few shows of the era heralded the arrival of 
“the TV novel” as well as this one.
32. MASH (1972-83): At a certain point, this 
massively popular Korean War series became too 
obsessed with delivering preachy “messages of the 
week.” But for the longest time, “MASH” was a 
prime example of how to blend drama and comedy 
into one appealingly fine package. The cast featured 
many talents, led by the incredibly grounded and 
likable Alan Alda.
31. The Daily Show (1996-Present): For the majority 
of its run, “The Daily Show” was helmed by Jon 
Stewart, who brought a level of sophistication and 
analysis to the news of the day while never failing to 
make his audience laugh. Trevor Noah is doing well 
as his successor, but the shoes of Stewart (who paved 
the way for other talents, including Stephen Colbert 
and John Oliver) are not easy to fill. 
30. Twin Peaks (1990-91): In addition to being one 
of the most impactful dramas of all time, “Twin 
Peaks” was also one of the weirdest. The show’s 
loopy characters and plotlines eventually grew too 
bizarre for the show to handle, but David Lynch’s 
most prominent foray into television is still a 
groundbreaking masterpiece.
29. Friends (1994-2004): Few shows have had as 
successful a sustained run as “Friends,” which was 
one of the most popular shows on TV for every 
single one of the ten seasons it aired. Millions of 
Americans watched week after week, year after year, 
as Joey, Monica, Rachel, Chandler, Phoebe, and Ross 
became the most lovable and enduring sextet in 
primetime.
28. ER (1994-2009): Primetime’s longest-running 
medical drama became famous for its swift pace and 
breathless action, often turning its primary hospital 
into something of a battlefield. Though later seasons 

struggled from story fatigue, the early years of the 
series will be remembered for their excellent stories 
and characters – and for introducing the world to 
George Clooney.
27. The Honeymooners (1955-56): It’s so easy to 
forget that “The Honeymooners” ran for only a 
single season in the mid-1950s before its untimely 
cancellation. The show’s legacy has lived on, in 
reruns, revivals, and in its many viewers’ hearts. 
How could you not love a show that gave us the 
iconic line: “To the moon, Alice!”
26. St. Elsewhere (1982-88): Not only was “St. 
Elsewhere” the most compellingly detailed and 
complex medical drama of its age, it was also one 
of the most surreal shows on television. A critical 
darling, it unfortunately never won the Emmy for 
Outstanding Drama, and to this day, most of it 
remains unavailable for public viewing. That simply 
needs to change.
25. Saturday Night Live (1975-Present): Through 
many decades and numerous iterations, “Saturday 
Night Live” has become a sketch comedy for the 
ages. The list of comedic stars it has discovered is 
simply too long to name, as is the list of memorable 
characters and sketches that have originated from 
the show’s four-plus decade run.
24. Lost (2004-10): Weaving the most complicated 
(at times too complicated) mythology ever seen on 
television, “Lost” was a series that worked far more 
often than it should have. Though many mysteries 
did not receive satisfying answers, the scope and 
ambition of this six-season drama forged a template 
for 21st-century sci-fi. 
23. The Defenders (1961-65): Arguably the first 
true “quality” television drama, “The Defenders” 
was more than a mere legal procedural. It was a 
distinctly political dissection of the legal system and 
its numerous purveyors, as well as a surprisingly 
compelling father-and-son drama. A true classic.
22. Homicide: Life on the Street (1993-99): The long-
running but little-watched “Homicide” broke all the 
rules established by earlier police dramas. The cops 
were often just as flawed as the crooks they battled, 
and some of the crimes were never solved. The dark 
tone and often unpleasant subject matter prevented 
the series from ever being a hit, but “Homicide” 
was a remarkable show that paved the way for “The 
Wire.”
21. Veronica Mars (2004-07): Part high school drama, 
part neo-noir crime thriller, “Veronica Mars” could 
be as bleak and uncompromising as its titular 
heroine was bright and funny. But the mysteries 
were woven well into the story, with strong buildup 
and satisfying payoffs, making this the finest series 
ever produced by the ill-fated UPN network.
20. The Mary Tyler Moore Show (1970-77): The story 
of a freshly-divorced thirty-something woman 
attempting to start a new life on her own terms may 
not seem so revolutionary now, but it was a unique 
premise in the turbulent 1970s – and the humor of 
this series, as dispensed by a marvelously talented 
cast, is still as fresh and funny as ever.
19. Cheers (1982-93): “Where everybody knows your 
name.” Just the mention of these words brings to 
mind that classic opening tune, which ushered us 
into one of television’s finest comedies. The stories 
and characters were all incredibly creative, but it 
was the sense of long-term continuity that made 
“Cheers” a real trailblazer.

18. Arrested Development (2003-06, 2013): Now the 
story of an excellent novelistic comedy that lost 
everything when the network that aired it pulled 
the plug due to low ratings, and the one streaming 
platform that picked it up for a new season several 
years later. It’s “Arrested Development.”
17. All in the Family (1971-79): If “All in the Family” 
had simply given us the unfiltered wit and wisdom 
of Archie Bunker, that would have been enough to 
garner it a spot on this list. But the show’s strengths 
went far beyond its central character, crafting a 
cynical yet lovable family and making us enjoy 
grabbing a seat at their controversial table every 
week.
16. Friday Night Lights (2006-11): There’s an 
undeniable sense of fervent optimism to “Friday 
Night Lights,” the acclaimed but little-viewed NBC 
drama about small-town values, set against the 
backdrop of a beloved high school football team. 
Led by Kyle Chandler, an astounding cast delivered 
the emotionally raw drama that never failed to make 
audiences cry.
15. Parks and Recreation (2009-15): As far as great 
modern-day sitcoms go, few have built themselves 
as reliably funny a comedic world as “Parks and 
Recreation,” a satire of local government set in the 
most delightfully quirky town on the map. The 
characters and jokes were solidly and reliably funny, 
making this series a sitcom for the ages.
14. Freaks and Geeks (1999-2000): The greatest one-
season wonder ever put to television, “Freaks and 
Geeks” was also the medium’s most vivid, realistic, 
and funny portrayal of adolescent life. Launching 
the careers of many future comedy stars (including 
James Franco, Seth Rogen, and Jason Segel), the 
show was the embodiment of the phrase “too good 
to last.”
13. The Shield (2002-08): There had been dark and 
gritty cop shows before “The Shield” came along, 
but never had any implied that the cop was just as 
twisted and malicious as the crooks he fought. “The 
Shield” gave us great characters, ever-mounting 
tension, outstanding plotting – and one of the most 
shocking finales in TV history.
12. I Love Lucy (1951-57): What to say about this 
show that hasn’t already been said? It was an icon of 
its time, perfecting a quartet of comedic characters 
helmed by the incredible talents of Lucille Ball, and 
it branded the sitcom formula for decades to come. 
It’s hard to comprehend where television would be 
nowadays without Ricky and Lucy to take those 
immortal early steps.
11. The Wire (2002-08): Considered by many as the 
Great American Novel of television, “The Wire” 
had a scope and level of thematic ambition that was 
fundamentally unmatched. Though the bleak nature 
of the series at times made it difficult to watch, the 
scrutiny it gave to the decline of American society 
remains eye-opening.
10. The West Wing (1999-2006): Aaron Sorkin’s 
complex political drama gave us a White House more 
idealized than anything we could hope for in real life, 
centered on a President who was as complicated as 
he was good-hearted. “The West Wing” was at times 
preachy, but it remains the defining broadcast drama 
of the early 21st century.
9. The Twilight Zone (1959-64): Over fifty years later, 
Rod Serling’s classic anthology series still remains 
the finest example of the form. Whether they focus 
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on alien cookbooks, nearsighted bankers, or sentient 
plastic dolls, “The Twilight Zone” remains reliably 
excellent for any lover of creepy fiction and a good 
twist ending.
8. Mad Men (2007-15): Period pieces don’t get more 
exquisitely detailed or rendered than this acclaimed 
1960s-set drama. But to look past the polished suits 
and pretty dresses is to gaze into a fractured mirror 
of nostalgia, at a series focused on one man’s futile 
climb to reach happiness. Few shows have ever 
rewarded the attentive viewer as much as this one.
7. Seinfeld (1989-98): The self-professed “show 
about nothing” that somehow managed to be about 
everything. Jerry Seinfeld found the funniest jokes 
in the simplest day-to-day occurrences, be they 
a parking space or a big salad, and gave us a set of 
characters who never learned from their mistakes, 
yet also never ceased to be funny.
6. Breaking Bad (2008-13): The story of how a mild-
mannered chemistry teacher became a criminal drug 
lord was carefully, deliberately told in this series over 
five seasons of excellent drama. Bryan Cranston gave 
one of television’s most memorable performances in 

the central role, and his supporting cast wasn’t too 
shabby, either.
5. Deadwood (2004-06): HBO’s gritty, grimy period 
Western earned a special reputation for its excessive 
profanity. But those willing to look past the foul 
language found an intricate tapestry of a series, one 
that – much like the town it was centered on – never 
lasted long enough to leave a true impression on the 
world. 
4. Buffy the Vampire Slayer (1997-2003): Despite its 
cheesy title and premise, Joss Whedon’s supernatural 
teen drama was in actuality a brilliant portrayal of 
the trials and tribulations of adolescence and young 
adulthood. Come for the demons, stay for the 
“high school is hell” metaphors, as well as the well-
constructed and lovable characters.
3. Hill Street Blues (1981-87): The first sign that 
television could transcend its basic format and 
feature truly deep characters and complex stories 
came in this award-winning police drama from 
Steven Bochco. The tone may seem light by today’s 
standards, but the impact of this series cannot be 
understated.

2. The Sopranos (1999-2007): The modern era of 
TV drama was unquestionably kicked off by “The 
Sopranos,” a series which proved just how dark and 
cinematic television could be. No show ever balanced 
the grimness of the human soul with the spontaneity 
of daily life better than this series centering on a 
Mob boss with loving family and a conflicted soul.
1. The Simpsons (1989-Present): The all-
encompassing juggernaut of pop-culture and family 
values, “The Simpsons” has 
endured decade after decade 
of animated satire, social 
commentary, and slapstick. 
A series that transcended 
television like no other, it 
has become an active part of 
the cultural lexicon. While 
the show’s incredible length 
has made its later seasons 
feel somewhat fatigued and redundant, the sheer 
depth and breadth of this series as a whole fully 
warrants it the title of the Best Show Ever.

8

Captain America: Civil War 
and Its Real Life Parallel 

to Security vs Freedom
    BY:  JOSEPH BEINHORN

If you haven’t seen this film, no worries, I’ll be avoiding 
spoilers and just focusing on what we know before the 
movie was released. 

In the new hit film Captain America: Civil War, the 
heroes are posed with a substantial moral dilemma. 
The world is still dealing with the ramifications of the 
previous movies’ events. The Avengers are split on a 
piece of legislation that would limit their ability to act 
in various situations. Iron Man, haunted by his previous 
mistakes, is on the side of the legislation, fearing what 
would happen if these heroes were to leave their power 
unchecked. The titular Cap, however, is vehemently 
against this idea of being at the mercy of other people’s 
agendas. The Captain believes in his right to choose how 
to exercise his own power. This can be seen as a parallel 
to the various discussions on gun control.

 The National Rifle Association often uses the adage 
“Guns don’t kill people; people kill people” as defense 
against gun control. What if people were both the users and 
the weapons? This is a twist on the traditional argument, 
with the same dichotomy. I believe that Tony Stark (played 
by the marvelous Robert Downey Jr.) believes that this 
limiting of a power is a means of repenting for his sins in 
the mass weapons productions industry. This contrasts 
with Captain Steve Rogers (Chris Evans, in a wonderful 
performance) who is now distrustful of any entity with 
an agenda different from his own. Political pressure is a 
large catalyst for the events that will unfold in the movie. 
In the real world, shootings and other terrible incidents 
cause us to revisit these issues.

 These arguments often boil down to two sides: 

Freedom vs Security. As a country founded on the equal 
principles of freedom and security, this argument will 
permeate nearly every discourse in America. Guns, 
smoking, drugs, and many other issues can all be dissected 
to their elemental base: can we choose something that 
can possibly harm us? Is it the government’s job to keep 
us safe, or safeguard our ability to decide our own fate?

 By separating our favorite heroes in to two opposing 
sides, we are shown the conflict we face. The Avengers 
have fought evil time and again, but what happens 
when they have to fight for a cause they might not fully 
believe in? The themes of personal liberty and the greater 
good have been present throughout most of the Marvel 
Cinematic Canon.

 In the end, we need movies like this to challenge 
ourselves, to indulge deeper thoughts and a more 
advanced way of thinking. Superhero movies often reveal 
certain parts of ourselves that otherwise wouldn’t be 
expressed, be it the fear of being a stranger (Superman), 
the trauma of an orphan (Batman), or in this case, the 
constant tug of war we have between maintaining our 
personal security and safeguarding precious freedom 
with which we can  truly enjoy life.
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